SCHROEDER AUDIO

DB7

BY ADAM PERLMUTTER

REVIEW > SCHROEDER AUDIO ';P

ny gear geek attending a Wilco show

-recently has probably noticed guitar
wizard Nels Cline playing through a myste-
rious red amp head. Cline’s amp is a proto-
type handbuilt by gear guru Tim Schroeder,
who also tackles the formidable task of
maintaining Wilco’s enviably overflowing
stable of gear. (Full disclosure: Schroeder
also writes a regular Tech Tips column
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at premiergutiar.com.) Not long ago,
Schroeder visited the band in their rehearsal
loft to look over their road gear before a
tour. He brought a new amp hed buile

and solicited the band’s opinion. Cline—

who's known to prefer relatively clean,
medium-wattage amps like the Jess Oliver
and Marshall JTM45 he’s used in recent

years—plugged in and was so smitten he
bought the amp on the spot.

Schroeder used Cline’s inpur to design
and build the DB7—a 6L6-driven, 45-watt,
amp similar to Cline’s original—which is
graced with elegant operational simplicity
and tons of headroom. We checked it out
and, like Cline, were blown away.

Boost control
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Model DS-12...

a blues power

house straight out
of the ‘30’!
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Staunton | Virginia | USA
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Find an Auhorized Dealer at:
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The DB7 is a sustain machine, making the
plainest of sonorities a thing of wonder.

Top-Notch Build,

Streamlined Features

The DB7 head is handbuilt from stem to
stern using point-to-point wiring and a
thick-gauge aluminum chassis. The first
gain stage is driven with a 65C7 wbe—

a variety that’s not common on modern
amps, but which powered early versions of
the Fender Super and Deluxe. There’s also a
pair of 12AX7s in the preamp secrion.

The front panel of the DB7 is refresh-
ingly simple. The single-channel head
sports one 1/4" input and Volume, Treble,
Middle, Bass, and Presence controls. A
footswirchable boost control adds a little
midrange for soloing, and a 3-way bright
switch offers flat, bright, and hyper-bright
modes. (The latter is designed for situations
where a guitar requires extreme high end to
assert itself in a busy mix.) The rear panel is
equally streamlined, housing just a power-
cord jack and 1/4" outs for 4-, 8-, and
16-Q) speakers.

We plugged the DB7 into a Schroeder
Sidecar 212 cabiner. Finished in red vinyl,
this cab has a distinctive, two-riered face
and a tan grille that’s a fantastic visual
match for the DB7 and adds a sense of
architecture to its cool design sense. The
speakers are a set made up of two differ-
ent 12" Weber speakers—an alnico Blue
Dog and a ceramic Silver Bell thar are each
rated at 50 wacts. The carefully marched
Webers aren't the only thoughtful touch

in the cab—the speakers are wired with
Cardas Audio speaker cable, an expensive,
heavy-duty wire with lacquer-coated fibers
designed to prevent smearing of the dif-
ferent frequencies. Similar wire is used

throughout the head.

Gorgeous Clean Tones

When I plugged a Gibson Les Paul into
the DB7, 1 was immediately struck by how
quiet the amp was. Even with the volume
cranked, it didn’t emanate much unwanted
sound. But the simple act of hitting a first-
position chord on the guitar summoned

a tone thar was uncommonly full-bodied,
sweet, and complex. The DB7 is a sustain
machine too, making the plainest of sonori-
ties a thing of wonder.

Stylistically speaking, we took numer-
ous approaches to probing the DB7’s
strengths—jazz comping with walking bass
lines, electrified country blues patterns,
and funk rhythms, among others. In every
instance the DB7 sounded warm and musi-
cal, extremely balanced and responsive, not
unlike a really good, old blackface Fender.
Dialed in at around 2 o’clock, the boost
control added just the right amount of heft
for some meandering modal solos.

As advertised, the DB7 has a substantial
amount of headroom. Picking forcefully
with the volume set around 10 o’clock gen-
erates a little overdrive, but it’s easy to clean
up the signal with gentler articulation on

premierguitar.com



ﬂ‘? REVIEWS > SCHROEDER AUDIO

MR

2A SLO/S500MA

the guitar and a litdle roll off of the guirar’s
volume, which creates a whole lor of terri-
tory for expression.

Since the DB7 is intended to be an excel-
lent platform for effects, I plugged in a DLS

Versa-Vibe and a NerFuzz by The Tone God.

(See a review of the latter on page 189.) The
amp did not disappoint in this capacity. The
Versa-Vibe's swirling chorus and vibrato
effects took on an especially vivid character
through the amp. Some of the sicker presets
on the NerFuzz sounded even more dement-
edly detailed through the DB7 than they did
with other tube amps. Played side-by-side
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Buy If...
you’re in the market for a valve amp
that is clean, warm, and loud, and
will interact well with your effects.

skip If...

ultra-high-gain is your game, or
you're strapped for cash.

Schroeder Audio
Street $3250 as ewed
schroederaudioinc.com

‘ CLICK

or use a mobile device to download
audio examples of the amp at

on clean settings, with effects or withour, it’s
likely that the Schroeder would make a lot
of similarly powered tube amps sound com-
paratively effete.

The Verdict

The staggeringly rich tone of the Schroeder
DB7 is sure to be inspiring to players of all
stripes. I's super-easy to operate and it has
got a huge ceiling for an amp of 40 watts
that’s tailor-made for stompboxes. The DB7
isn't cheap. Bur particularly when paired with
the Weber-loaded Sidecar cabiner, the DB7
is an instant classic—regardless of price. G
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